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drama in, he threw it into that form as so much
easier than prose!

Then follow several pages of criticism of the
Elizabethan dramatists which display Shaw, the
critic, at his most dazzling of iconoclasm:
At every word a reputation dies.
And when the smoke clears away, one comes
to, and realizes that, as usual, truth lurks behind
Gargantuan exaggeration.

This little experiment is not to be taken too
seriously* The picture of a prizefighter spout-
ing blank verse, and using the stilted thous and
tTiees of the elder literature is fun in its way;
but it is sensible to assume a utilitarian origin
for the piece and to conclude that it is likely to
take the boards only as a curiosity* since, by the iniquitous   English
